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Contributors to this issue:

TIMOTHY HAMPTON is Professor of Comparative Literature and Chair
of French at the University of California, Berkeley. His most recent book is
Fictions of Embassy: Literature and Diplomacy in Early Modern FEurope (Cornell
University Press, 2009). He is currently working on a study of the history of
cheerfulness.

ANICIA TIMBERLAKE works on the politics of children’s music educa-
tion in the German Democratic Republic. She is a C3: Creating Connections
Consortium Postdoctoral Fellow at Williams College.

NICHOLAS MATHEW is Associate Professor of Music at the University
of California, Berkeley. He is the author of Political Beethoven (Cambridge,
2013) and co-editor, with Benjamin Walton, of the collection The Invention of
Beethoven and Rossini.

MARY ANN SMART teaches in the Music Department of the University of
California, Berkeley. She is the author of Mimomania: Music and Gesture in
Nineteenth-Century Opera and editor of Siren Songs: Representations of Gender and
Sexuality in Opera. Her new book, Waiting for Verd:, will be published by the
University of California Press in 2016.

JAMES Q. DAVIES is Associate Professor of Music at the University of
California, Berkeley. He is author of Romantic Anatomies of Performance (Uni-
versity of California Press, 2014). Articles and chapters appear in The Arts of
the Prima Donna in the Long Nineteenth Century (Oxtord, 2011), Keyboard Per-
spectives (2010), Opera Quarterly (2012 and 2006), Royal Musical Association
(2006), Cambridge Opera Journal (2005), and 19th-Century Music (2003).

EMILY I. DOLAN is the Gardner Cowles Associate Professor of Music at
Harvard University. She is the author of The Orchestral Revolution: Haydn and
the Technologies of Timbre (Cambridge University Press, 2013).

ELLEN LOCKHART is an Assistant Professor of Musicology at the Uni-
versity of Toronto, having recently completed postdoctoral studies at Prince-
ton’s Society of Fellows in the Liberal Arts. Her articles have appeared in the
Cambridge Opera Journal, Eighteenth-Century Music, and Opera Quarterly; her
book will be published by the University of California Press in 2016, and her
forthcoming critical edition of Puccini’s La fanciulla del West for Casa Ricordi
will be performed at La Scala in 2017 under the direction of Riccardo Chailly.

AOIFE MONKS is a Reader in Theatre Studies in the School of English and
Drama at Queen Mary University of London. She is the author of The Actor
in Costume (Palgrave Macmillan, 2010) and co-author of Readings in Costume



(Palgrave Macmillan, 2014). She has also written numerous articles about
contemporary performance for journals such as Theatre Journal and Modern
Drama and is consulting editor of Contemporary Theatre Review (Routledge).

An associate Professor of Music at Cornell University, BENJAMIN PIEKUT
is writing a book on Henry Cow.

BENJAMIN WALTON is University Senior Lecturer in Music at the Uni-
versity of Cambridge, and Fellow of Jesus College, Cambridge. His research
focuses on the transnational history of nineteenth-century opera, quirky or
not.

RANDOLPH STARN is a founding member of the editorial board of
Representations and Professor Emeritus of History and Italian Studies at
the University of California, Berkeley. He is currently finishing a novel, co-
authored with Orin Starn, with the working title Giotto’s Moor.



